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way in which Richard is fed upon Saracen's flesh and finds it 
deHcious (11. 3041-3226) corresponds closely to a part of the Chanson 
d'Antioche; and his serving up of Saracen prisoners as a meal to their 
country men (11. 3363-3562) finds a parallel in Ademar de Chabannes. 
By the way, it is an ironical comment on attempts at racial dis- 
tinction that Ten Brink found these cannibalistic feats of Richard 
particularly John BuUish. Gaston Paris has shown very fully how 
the motif of Saladin's gif t of a horse sprang from an incident related 
in the Estoire de la Guerre Sainte concerning the fighting near Jaffa. 
In the Publications of the Modern Language Association, 1915, p. 
513, I have suggested that there was also an independent legend 
concerning the overthrow of Saladin by Richard in single combat, 
which appears in a bare form in the early fourteenth Century chron- 
icles of Peter de Langtoft and Walter de Hemingburgh. At any 
rate a " duellum Regis Ricardi" was sufficiently well known by 1250 
to take its place in a series of battle pieces painted on the walls of 
the royal palace at Clarendon. It had probably been combined 
with the treacherous gif t motif by the date of the Chertsey Tiles, 
that is, about 1270. As I have said, the consistent reference to 
Saladin as the Sawdon throughout the account of the encounter 
before Babylon (11. 5383-5827) strongly suggests that this passage 
consists largely of borrowed material, modified slightly as by the 
introduction of De Multon and Doilly in 11. 5812 f. 

This romance is an interesting case where genealogy, linguistics, 
parallel passages, manuscripts, archaeology, all fuxnish bits of evi- 
dence on the problems of its development. Though all the early 
stages have been lost with the exception of the Auchinleck fragment, 
we can trace the Anglo-Norman chronicle, the translation of itby 
a Kentishman, who was also the translator of an Alexander and an 
Arthur romance, and the many interpolations of the Lincolnshire 
minstrel, who not only contrived to flatter his patrons but added 
the humorous and picturesque touches, which, boisterous and 
rough though they were, yet gave the poem that vitaHty which 
carried it down into the sixteenth Century. 

Roger S. Loomis. 

University of Illinois. 



COM EDI ES BY HOLBERG. Jeppe of the Hill, The Politicd 
Tinker, Erasmus Montanus. Translated from the Danish by 
Oscar James Campbell, Jr., Ph. D., and Frederic Schenck, 
B.Litt. Oxon. 1914. With an introduction by Oscar James 
Campbell, Jr. 

Som fjzirste Bind af Raskken " Scandinavian Classics" har The 
American-Scandinavian Foundation i 1914udgivetenOversaettelse 
af tre af Holbergs Komedier. En bedre Begyndelse paa en Serie af 
skandinaviske Klassikere kan man vanskeüg taenke sig. For det 
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f jzSrste er Valget af Holberg godt; hart, der var f0dt i Norge, levede 
og d0de i Damnark, laestes og vurderedes h^jt af mange i Sverige. 
Dertil kommer, at Holberg er saa imiversel som kun faa Fortattere. 
Man dernaest er Oversasttelsen foretaget med en saadan Kyn- 
dighed og Smag,at den ikke blot g^r Oversaetterne stör Mk, men 
maa glsede enhver Holbergelsker ved at give et saa trseffende og 
paadeligt Indtryk af ham geiuiem nogle af hans Hovedvaerker, som 
det vist er muligt paa et fremmed Sprog. 

Bogen indledes af Prof. Campbell med en kort Biografi af 
Holberg, der kun indeholder det aller vaesentligste dog med lidt 
udf ^rligere Fremstilling af de Forhold, hvorunder Komedieme blev 
til og en Orientering med Hensyn til de tre oversatte Komedier. 
Dette er klart og godt, og Lsesere som jzinsker fyldigere Oplysninger, 
vil ikke gaa forgaeves tu Prof. Campbeils samtidig udgivne Bog 
The Cotnedies of Holberg. 

At oversffitte Holberg er ingen let Opgave, for han er udpraeget 
dansk i sit Lune, og hans Stil er original og personlig og har For- 
tidens Patina over sig, saaledes at en Dansk vil genkende ham saa 
at sige paa fjzfrste Replik. Alligevel har Oversaetterne ikke blot 
truffet Meningen og gengivet Replikkeme med en beundrings- 
vaerdig Sikkerhed, men har, forekommer det mig, ogsaa formaaet at 
laegge meget af den rigtige Kolorit over Sproget. Denne Side af 
Sagen er dog vanskelig at afg^re for en Dansk, der maa have den 
samme Usikkerhed i BedjzSmmelsen af, om enkelte Udtryk og 
Vendinger i Engelsken er helt moderne eller foraeldede, som Over- 
saetterne imeUen kan have f 01t over for Dansken. Undertiden 
forekommer det Anmelderen, at Oversaettelsen klinger noget mere 
moderne og noget finere end Originalen. En anden Vanskelighed 
ved Oversaettelsen er de mange Morsomheder i Originalen, som 
beror paa Ordspil eEer Forvraengninger af Ord. Her har Oversaet- 
terne vaeret megel heldige, idet de har opgivet at oversaette det 
uoversaettelige og i Stedet derfor indf jzfrt nye Ordspil, som Engelsken 
gav Anledning til. Eksempelvis kan der peges paa den Smldhed, 
hvormed Jeppes bagvendte Tysk er omskxevet, eller paa nye 
Ordspil som "port-wine" og "pork-wine" for canari-sac og carnalie 
Scek, "but" og "butler" for Men og Mennist, "mender of dishes" og 
"mender of diets" euer "thinkers" og "tinkers" for Landst^ber og 
Kandst^ber. Meger veUykket er ogsaa Erstatningen af det uover- 
saettehge dutte med Gentagelsen af Ordet "brother." Det vüde 
have vaeret en Vinding, om der til oversaettelsen havde vaeret 
knyttet et lille Tillaeg med de n^dvendigste Forklaringer; saa 
'havde det kunnet midgaas, at der imeüem er smuglet en Fork- 
laring ind i Oversaettelsen, og de mange vulgaere Forvraengninger 
i Originalen künde da i starre Udstraekning vaere bibeholdt. Nu 
er de i en Del Tilfaelde rettede; saaledes staar der (p. 5) "militia" 
ioi Malkien, (p. 58) "notary public" ior notarius poUticus, (p. 60) 
"collegiumpoliticam" for polemitikum, (p. 64) "the Channel" for 
Canellienog "Bordeaux" for Bordetts, (82) " colleagues" for Co^ 
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leguser (p. 94) for Med-Colleginder (p. 97) "gout on me" for 
Podagra paa Halesnt (p. 122) "secretary" iox Sikketerer o-dt%l., 
hvorved Tonen er haevet op i en noget h^jere Sfaere end hos Hol- 
berg. Af Notitser for Gennemlaesninger skal her avf jzires nogle, 
som maaske kan interessere en og anden: p. IX 23 "August" 
skal vEre September (samme Fejl i Campbell's The Comedies of 
Holberg, p. 30). 

p.4, " scurvy-neck" er her en god Gengivelse af Skabhals; uagtet det 
er et andet dansk Ord Skab, som derved bringes ind i Over- 
ssettelsen, bliver Totaliteten god nok, da Skabhals er svsk- 
ket i sin Betydning og blevet til et almindeligt Skaeldsord, 
maaske neetop med den Biklang af skabet, som ligger i det 
engelske Ord (cf. p. 9 "scurvy wretches"; p. 103 og 113 
er der imidlertid ikke nogen saadaen Biklang. 
p. 85, Nefas bürde ikke vaere oversat. 

p. 97, Hendes KcBreste er ikke "those dear to you," men "your 
husband." 
p. 124, "derefter" er gengivet ved "all the same" i Stedetfor"ac- 

cordingly." 
p. 153, "How can you believe such a thing is good" i. St. f. "How 
can you prove such a thing." "Neighborhood of Kiel" er 
en fejlagtig Gengivelse af Kieler Omslag (Tysk Umschlag), 
hvorved betegnedes et stört Marked (fair) i Kiel. 
p. 161, "a cock can make a hen lay eggs," men Erasmus siger: "a 
cock can lay eggs," og aabenbarer derved sin Uvidenhed om 
de simpleste Foreteelser inden for det praktiske Liv. 
p. 162, " No, I do not care for either" i St. f. " No, I feel respect for 
either." Uagtet der er vist stör Omhu med Udgivelsen, er 
der dog kommet nogle Trykfejl. Jeg har noteret: 
p. X, Frederick "VI" for "IV" 

p. 39, "Quicunque" for "Qui<iunq"; idet Semikolon i Originalen 
betegner Abbreviationen. Naar Ordet skrives helt ud maa 
Fokortelseste^net bortfalde. 
Ibid. "existantibus" for " exstantibus" 
p. 143, "ignoramus" for "Ignorant" 
p. 149, "afl5rmante" for "afl&rmanti" 
p. 165, "Erasmus Montane" for "Erasme Montane" 
p. 167, "and" er faldet ud mellem raiionis og fortnae 

Men alt dette er rene Bagateller, som ikke vü bemaerkes af 
den abnindelige Laeser, og som ikke vil formindske Glaeden ved 
Oversasttelserne for nogen. 

Det vilde da heller ikke vasre faldet mig ind at omtale dem, hvis 
det ikke havde vasret et Arbejde, der ellers forekommer mig at 
vsere uden Plet og Lyde. 

For de Amerikanere af skandinavisk Rod, hvis Bj^m ikke mere 
behersker det gamle Hjemlands Sprog, maa det vaere en Hjertens- 
glaede at kunne give disse Holberg i denne Skikkelse, og Bogen 
vil utvivlsomt desuden kunne faengsle ikke blot alle, der har 
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skandinaviske Interesser, men ogsaa alle der interesserer si? f or Lit- 
teratiir, especielt sammenlignende Litteraturhistorie. 

H. Raaschou-Nielsen. 
Sor^, Danmark, i Januar 1916. 



TEE DRAMAS OF LORD BYRON, A CRITICAL STUDY, by 
Samuel C. Chew, Jr. Pp. 181. Hesperia, Ergänzungsreihe, 
Schriften zur englischen Philologie, Göttingen (Vanderüioeck 
& Ruprecht) and Baltimore (The Johns Hopkins Press), 
1915. 

Much painstaking research has gone into the preparation of this 
study which, or a part of which, was in 1913 presented to Johns 
Hopkins University as a thesis for the doctorate. As is usually 
the case, however, with such dissertations, more material has been 
gathered than assimiiated, and in all probabihty the author has not 
had leisure to do himself justice. The first two chapters deal with 
the drama of the romantic period and its influence upon Byron, 
in itself no small subject. These are interesting pages but mifor- 
tunately they deal with the literary rather than with the acting 
drama so that the plays at which Byron sneers in English Bards 
receive üttle or no attention. It was these that Byron thought 
of as the drama of his time and it was from them that he revolted. 
But his reaction was due, not to their formlessnessor lack of regu- 
larity, as Dr. Chew thinks, for many of them were more regulär 
than his own, but to their emptiness, their vapidity, and to the 
extra vagance and unnaturalness which Dr. Chew mentions. In 
other words, it was the content, not the form of the contemporary 
plays that Byron disliked. It was the content of Joanna Bailie's 
work that called forth his commendation and it is in their nobler 
content that his own plays, which are often formless enough, differ 
most from those of his contemporaries. Dr. Chew's mistaken 
impression of the melodrama borrowed from France at this time 
would be corrected by referring to the thesis of Dr. Malcom McLeod 
(Harvard, 1914). 

Dr. Chew is probably familiär with the work of Ibsen and the best 
playwrights of our day, although there is no evidence of this in his 
monograf. Indeed, the chapter entitled "Technique" gives one 
the impression that the -wTiting of plays is subject to many rigid 
rules and that, given certain materials, there is but one way of 
developing them properly. Byron is criticised, for example, for 
beginning his dramas near the climax, notwithstanding the extreme- 
ly effective use Ibsen and others have made of this very method. 
Any one who is familiär with the theater of to-day or with the 
many recent works on dramatic composition will hesitate to cen- 
sure a play on ä priori grounds. Byron's technic is obviously 
faulty and, as Dr. Chew points out, " In part this is due to wilf ul 



